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Multi Layered Identities is a project consists with
exhibitions and artist in residence programs held at multiple

venues in Kyoto, Japan from April to May, 2018. Participating
artists aware of their own "Multi Layered Identity" will rethink
their existence through their production process during the
residency. From Globalism era centered on economic activities
by multi-national major corporations, our present time has
been shifted into Post-Globalism era where the importance of
accepting diverse values and importance of locale rooted in
the communities has been re-recognized rather than a
uniformed global value. Artists also ask questions about how
to engage in local culture, reflecting the current paradigm
shifts. Higashino based in Vienna, Austria will investigate
history of international exchanges between East and West and
the influence on Kyoto culture via Art Nouveau, and
collaborate and create a body of works with his father who has

migrated to Japan from Israel and been working as a
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ceramicist. By tracing historical footsteps of international
exchanges in Kyoto, he will show us one aspect of how Europe
and Japan will be involved in the future. Sasaki of Canada has
not had any particular contacts with Japanese culture while his
blood streams from Japanese. Sasaki will observe and study
Japanese culture from a stereotypical view point of a foreigner,
and create a unique and cynical video work. Sasaki's work filled
with his sense of humor will certainly give smiles to viewers.
Takeya, who has lived in multiculturalism society of Toronto
for nearly 20 years, will attempt to globalize Kyoto's "Machiya"
local town house culture. Looking into cultural gaps within
Kyoto’ s narrow streets through his production process,
Takeya will make us remember the importance of "Machiya"
culture again, contrary to his attempt of Globalization.
Currently based in Taiwan, a Malaysia-born artist and activist
Rahman, will hold a flea market in collaboration with

"Hitohako-Furuhon-Ichi (one-box second-hand market)" by
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citizens of Kyoto. "Buku Jalanan," lead by Rahman is a
community-based cultural literacy initiative of Malaysian
cultural workers, and is now spread to 90 locations around the
world. This time in Kyoto, Rahman will explore international
cultural literacy by interacting with several cultural groups of
Kyoto locals, such as a flea market of second-hand books
sellers, sensing the world of books, and "Rakugo" story telling
creatives. What is "uniqueness" in internationalized
contemporary daily life in Kyoto? The multilayered effects
created by holding the four different projects at once is to
respond, by small Globalization in local contexts, to issues
raised for international city Kyoto or the entire Japan awaiting
to host the Olympic Games. For the artists who are active in
global contexts, this will make them return to locale as a base
of their minds. Its production process is a journey of their
identity regression, and re-recognition of their uniqueness.

Daisuke Takeya
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ANEWAL Gallery Residency Program provides spaces for creation and residency
by utilizing traditional Japanese houses, temples and other unique architectures
by collaborations with local community partners. The program accepts one artist
(or a group) per year by an invitation or an open call. All year around residency
program with compensation is also available upon request. NPO ANEWAL Gallery,
the organizer of this program, plans and implements projects for community
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revitalizations through art and design in various locations, sites and spaces such Fal—3>v  HBKAMN NPOANEWAL Gallery

as abandoned houses or the important cultural properties in the city. L [
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After a Mural I Painted in Grade Four, 2013, HD video, 34
min, Produced by the Koffler Centre of the Arts for the
exhibition We're In The Library, November 2013
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Reaching, Out, Still, 2018, premiered at the 23rd NIPAF at
the 3331 Arts Chiyoda, Tokyo, Japan on March 20, 2018.
Photo by Miyaki Inukai
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Tsuyume, at ANEWAL Gallery 2015.
Photo by Yoshinori Morishima
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